


ROCK, ?MZK, SCISSORS by Laurie Palmer

Lets begin with this, and make it personal: art is a solicitation, a

proposition, an advance. When an artist pushes her work into a public
arena, it is because she wants my attention; she makes herself vulner-

able when she asks me to look.

Reciprocally, I am out looking; I go to a gallery or museum (or open a

book). I want something too, but as a viewer I have the privilege to be

wary, discriminating, not easy to please. In order to be seduced I have
to be approached in a particular manner, with just the right balan
for instance—of lightness and force. In short, I am a spoiled Brat;

to being catered to, and expecting to get it for free.

Jeanne Dunning positions her work within a sexualized syste
power relations, but she enters the arena
determined not to give herself away. She {
gains our attention with clean, well-lit,
seemingly straightforward photographs,
geared for disclosure; then, in precisely
the place where she might be expected to
expose or express, she turns her back to
the viewer (Heads) and refuses t
(Untitled with Bulge, Untitled uﬁt

But we are held in rapt attention non




From Heads, 1989

an artist’s book by Jeanne Dunning

The viewer asks the image to speak, and by speaking to
draw him in, to convince him, to cater to him, to coddie
him, to suck up to him, to desire him.

The viewer asks the image to give him the power to
accept or reject, to reinforce or ignore, to forgive or

condemn, to pass judgement.

If no one is looking at me and | don’t speak, then no one
will look at me. | must have a voice to have power.
Speaking without first being spoken to is a way to take

power.

But if someone is looking at me and they know it, they’re
asking me to speak, they’ve given me power.

I have something they want.

If | speak, I’ll give away that hold over them, that thing
that | have that they want, that thing that | know that they
don’t, which is power. If | don’t speak, I'll retain the

power to accept or reject and pass judgement.

If someone is looking at me and they know | know it and |

don’t speak, they’ll keep looking.










University Galleries
110 Center for Visual Art, Illinois State University, Normal, IL
309.438.5487

March 12, 5-8 pm
Opening Reception and
Panel Discussion featuring

Laurie Palmer, Barry Blinderman, and Jeanne Dunning

Films and Videos
March 21, 6:00 - 8:30 pm
A variety of film and video works characterized by diverse
representations of the human body will be shown. Selections include:

Un chien andalou (An Andalusian Dog) (1929, 17 min.)
Luis Bunuel and Salvador Dali,

A Perfect Pair (1987, 13:30 min.)
Valie Export

I Like Girls For Friends (1987, 2:26 min.)
Julie Zando

Open Book (1971, 10:00 min.) Pryings (1971, 20:00 min.)
Vito Acconci

Catalogue Available:
56 pages, 26 color plates, 35 black/white illustrations.
Essays by Laurie Palmer, Matias Viegner and Barry Blinderman
Retail price: $18.00 (510.00 students, faculty, staff)

Exhibitions and programs at University Galleries are free and open to
the general public. Guided tours and gallery talks for groups should
be arranged one week in advance. Staff members are also
available for on-site presentations to classes and
groups on a variety of art and cultural topics
related to this and other exhibitions.

Gallery Hours
Tuesday 9:30 am - 9:00 pm
Wednesday - Friday 9:30 am - 9:00 pm
Saturday & Sunday 12:00 pm - 4:00 pm

Jeanne Dunning: Bodies of Work, its catalogue and programs
are supported in part by grants from the National Endowment for the Arts
and the Illinois Arts Council a State Agency.

left: Neck, 1990 cibachrome mounted to plexiglas, frame
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